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Notes

© This publication includes translations in English,
Chinese and Korean.

© Translation is by the author if no translator name
is provided.

© Translation may differ from the original text
in some parts. A lecture transcription is also
included in this publication.

© This publication is a compilation of lectures
and presentation given at the symposium on
calligraphy held in the Noh Theater of Ryiitopia,
Niigata-City Performance Arts Center on
September 3rd and 4th, 2015. Many images of
calligraphy works mentioned and which were
shown during the lectures and presentations are
omitted from this publication.

© [ ] denotes translation notes.



